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VUL

R. STRAUSS Don Juan, Op. 20

EXCERPT 1: Allegro molto con brio, until 13 bars after C
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Eller. Koit. Taktid 45-76

molto espr. € largo
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F. Mendelssohn. Stimfoonia nr.4. 3.0sa, taktid 1-101. 2.viiul

M

Con moto moderato
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VIOOLA

Mozart. Stiimfoonia nr.35. Finaal. Taktid 135-181

Mozart — Symphony No. 35
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Brahms. Siimfoonia nr.3. Fragmendid 1.o0sast
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Johannes Brahms

1. Satz

op.90

Allegro con brio [d. =52-56]
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R.Strauss. Don Juan
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Tsaikovski. Sumfoonia nr.6, 1.0sa iilemine divisi. Taktid 1-62

Tchaikovsky

Symphony no.6, | Mvt.
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TSELLO
L. van Beethoven. Simfoonia nr.5. 2. osa - taktid 1-10, 49-59, 98-106, 114-123

Ludwig van Beethoven
2. Mouv.: Andante con moto ) =92 (1779-1827)
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P. Tsaikovski. Sumfoonia nr. 6. 2. osa - taktid 1-25

8 VIOLONCELLO

Allegro con grazia
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R. Strauss “Don Juan” - algus kuni 4 takti enne D, 3 takti enne G kuni 7 takti parast G, R kuni

Op. 20

Richard Strauss, 1864 — 1949

DON JUAN
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L. van Beethoven. 5.siimfoonia. 3.0sa. Taktid 1-18, taktid 44-75 ja taktid 141 (eeltaktiga) kuni
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J. Brahms. Siimfoonia nr.2. 4.0sa. Taktid 1-32 ja taktid 244-279

Allegro con spirito
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B. Bartok. Orkestrikontsert. Introduzione algus kuni takt 58

Contrabass

First Performance on December 15t 1944 by the Boston Symphony Orchestra under Serge Koussevitzky

CONCERTO FOR ORCHESTRA
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FLOOT

Brahms. Sumfoonia nr. 4. 4.0sa taktid 89-105
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kovits Stiimfoonia nr. 15. 1.0sa taktid 1-41
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Stravinski Kaardimang

Jeu de Cartes
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Debussy Fauni parastlouna
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F. Mendelssohn. Siimfoonia nr.3. 2.0sa, taktid 33-100, 1.0boe

Vivace non troppo.
.,

J. Brahms. Haydn Variationen. Taktid 1-30 koos kordusega. 2.0boe

Johannes Brahms

Variations on a Theme by Haydn, Op. 56a

| Oboell |
Chorale St. Antoni

Andante ten. ten.
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Tsaikovski. Sumfoonia nr.4, 2.0sa. Taktid 1-21, 1.oboe

II

Andantino in modo di canzona

Rossini. Avaming La Scala di seta. Taktid 1-53, 1.0boe

Ouverture La Scala di Seta
The Silken Stairs
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F. Mendelssohn. A Midsummer Night's Dream. Scherzo, taktid 1-48 (kuni B)
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Prokofiev. Peter and the Wolf. Taktid 229-242
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Ravel. Bolero
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M. Ravel. Bolero
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kovits. Stimfoonia nr.9. L&igud 4.0sast
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METSASARV

W.A. Mozart. Metsasarvekontsert nr.3 Es-duur. 1.0sa koos kadentsiga
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R. Strauss. Metsasarvekontsert nr.1 Es-duur op.11. 1.0sa
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Tsaikovski. Sumfoonia nr.5. 2.0sa metsasarve soolo

Symphony No. 5
' Peter Ilyich Tchaikovsky
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Beethoven. Siimfoonia nr.6. Metsasarve soolod 3.ja 5.0sast
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Dimitri Shostakovitch
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|.Stravinski. Pulcinella siiit. 5.0sa Toccata

Pulcinella

Nr. 5 Toccata Suite
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L.van Beethoven. Avamang ,,Leonore nr.3

Ouverture zu Leonore Nr. 3

L.van Beethoven
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R. Wagner. Parsifal. L&ik prelitdist
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R.Wagner. Loik oop. ,,Tannhauser”
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R.Wagner. Loik oop. ,,Valkiiiirid*
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R. Wagner. Avamang oop. ,,Niirnbergi meisterlauljad®. Algus kuni nr 2, Nr 11 kuni 1 takt
enne nr 12

Die Meistersinger von Niirnberg
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G. Mahler. Sumfoonia nr.2. 5.0sa, Koraal
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Symphony no. 5, movement Il
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Shostakovich: The Bolt, solo
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Porgy and Bess

Gershwin
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Overture
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Act 1, sc. 2 (reh.#212)
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Tchaikovsky: Sleeping Beauty
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Dukas: The Sorcerer’s Apprentice
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Bizet: Carmen, Danse Boheme

(4=100)
Andantino quasi Allegretto.
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Rachmaninov: Piano Concerto no. 2
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Tchaikovsky: Symphony no. 4
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Liszt: Piano Concerto no. 1
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Allegro marziale animato.
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Mozart: Magic Flute, Ouverture
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Beethoven: Symphony no. 1, movement |
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Martin, Frank: Concerto for 7 winds, timpani, percussion and strings
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Bartok: Concerto for Orchestra, movement IV
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